Helga Kreuzritter

hrough  her aggressive experimentations with materials, Helgza

Ereuzmtter has developed a language wiath which to speak on a
noltitade of topics ranging from polities to the dueling powers of man and
nature.

"Mature has a wery mighty and merciless compamion: time. [t
plays agamst man" she explans. "Many of my arbworks ilhstrate this
fart, and they show how perishable man's efforts are mn the lonz mn." 4n
assthetic commonality i her works 15 the lack of clean, highly polished
matenal so przed m arclutecture, automobiles and
consuner goods. The forms and fizures in her work
seem aged and weatherarorn and even when metals are
wsed they do not carry sheen but reveal the nwst of
time.

The breadth of her
astonishing as she creates material associations based
on the topic of each mdividnal plece. Bom in
Germany m 1937 and educated mm drawing, panting
and smalpture at the At
Schools of Vlotho and Hamburg, Kreuzritter has a well-established career in
the arts. She has exhibited widely in Europe, inchiding the famons Gallery
Eandinsky in Vienna, and has recently begun to exhibit in New Yozlk.

"fgora" at first glance appears to be the dry expanse of barren
lands on a dead plamet, however upon finrther mspection the civoular
gathenng of tooth-like forms appears to be man-made, et
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‘MNature has a very
mighty and merciless
companion: time. It
plays against man'

abandoned. It 5 a stark Dmage, wath a cold otherercrldly Lizht cast down
upon the forsaken strachares, desiccated by the forces of nature and time.
"Thea entive soplisticated array of housing, storage bldings, meeting place
["azora" does no longer fulfill its fanction," Erenmitter explans, "simply
becanse nature did caphare back the land, devastating man's artificial
constmetions."

"The Crowd" 15 a work of simular textural quabty, bat more
fortheoming about its content. Ghoulish faces rse from their rocky out-
cropping and seem to howl and moan. They are spints or perhaps the
voice of nature itself exclaiming its contempt, anguish
and fear.

Ereummitter possesses an arsenal of techmiques for which
to tramsmit diverse commentary to her mdiance.
Evocative matenals such as barbed ware, clothes
hangers and chains find their way into herwork. Some of
her images are done in relief and painted owver wath
gounache or watercolor, while others meoiporate collage
and assermblage. The choice of technique and maten-
als depends entirely on the partimular subject to be conveyed. Erenmitter
flowars easily from tero-dimensional to three-dimensional works, draaing,
soulpting wood, panting or assembling found objects.

Her work 15 not easy to categonme stylbistically, this may be
attributed to the expansive matare of her interests and her creative
mgermuty. Helza Erenmatter lives and works mn Stade, Germany.
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